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OKLAHOMA HONEY B’S  
 

            
 

by TheRese Anderson-Aduni is a freelance writer who lives in Tulsa, Ok. Executive Director for Women of the 

Villages, LLC. She is the film maker for the documentary “Rebuilding Black Wall Street”® and  Producer/Editor of 

the North Tulsa Black Business Directory. www.womenofthevillages.com [031920] 

 

When you think of “honey” you think sweetness, and when you hear the 

word “bees” you think busy. My buddies, The Honey B’s--- Baky, Bitsy, 

Billie, Bambi & Brandi were childhood playmates and they encompassed all 

the two words project – “sweet & busy”. They are “sweet” because they 

started out as children, ages 5-9 playing throughout Oklahoma, Kansas, 

Arkansas and Texas. In my interview they share with us what it was like to 

grow up as a musical family in Tulsa, Oklahoma.  

 

I spoke with James “Baky” Jones (bass fiddle, clarinet, saxophone, vocals), 

Lugenia “Bitsy” Jones-Brown (accordion, keyboard, synthesizer, vocals) and 

Billie Jones-Clark (drums and vocals) of the original famous Tulsa, 

Oklahoma Honey B’s. 

 

  

http://www.womenofthevillages.com/
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Aduni:  How did you get started? How long have you been in the 

business? 
 

Baky:  All my life. 

 

Bitsy: Performing since I was in 2nd grade. I would listen to something 

on the radio and then play it on the piano. 

 

Baky: I say that because our mother was a musician and she had 

equipment... because the rehearsals were at our house. When the 

band finished rehearsing and left, we would climb up and try to 

duplicate what we heard. 

 

Bitsy:  Our Mother had a band. She was the greatest influence. 

 

Baky: Jay McShann* was our mother’s neighbor in Muskogee, Ok. He 

would practice on our mother’s piano and when he would return 

from touring, he would visit our home. 

 
Billie: I remember... our uncle owned a juke joint in Tullahassee, Ok –

and so Daddy took all us down there... 

 

Bitsy:  Uncle had a cool juke joint. 

 

Billie: Uncle passed the hat and they collect $15. That was when I said, 

“you can get paid for this?”   

 

Baky:  Billie was on drums and Bitsy the piano and I grabbed the bass  

fiddle. We all played by ear. By the time I was 10, I was playing  

the sax and clarinet.  

 

Bitsy: Baky played guitar, flute and saxophone. He started on our 

Dad’s bass fiddle. 
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Billie:  That’s when Bambi started to play bass guitar.  

 

Baky: We had a sister, Bambi who is passed away who joined with us 

right after we started... in ’68. She would practice listening to 

albums, playing congas and bongos. Our youngest sister Brandy 

join us in the 70’s, while she was in junior high school.  She plays 

percussion and does vocals.  
 

Billie: Bambi passed away in 2010. 

 

Baky: Bambi was a central part of the group a total bass player. 

  

Billie: Mother encouraged us and told Daddy “If these kids want to play, 

you need to be the manager.” Daddy would go out and say, “My 

kids can play” and we got booked. 

 

Baky: Mother was in the black division of the musician union. Mother 

played with Elon Watkins* who is famous for his nick name 

‘Knocks” and played with Lionel Hampton’s* band. She 

accompanied Paul Dennis*, from Kansas City, nick name 

“Bosom” and Clarence Love* – who had an all-girl band in the 

1920-30’s, the “Darlings of Rhythm”. Oscar Pettiford*, who lived 

in Denmark, used to have jam sessions at our house.  

 

Billie: Ernie Fields* and Clarence Love* would want Mother to tour, 

but she wouldn’t leave her family when it came to us. 

 

Baky: No, she wouldn’t tour with them, but she played locally with 

them. 
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Aduni: All or your names start with the letter “B”, is that your 

real names, or stage names for the band “Honey B’s”? 

 

Billie: I’m the only one who uses their real name; and I couldn’t say 

“baby” so that is how Baky got his name. 

 

Baky: Bitsy came out hungry and they would joke that she was “itsy 

bitsy”. 

 

Aduni: Describe your sound. 

 

Baky: Sweet & Funky. We had a tight bottom section, drummer & bass 

and that’s what holds it down for us. 

 

Billie:  Mom and dad came up with “The Jones Kids”, and the tag was  

“Kids with the Professional Sound”.  

 

Baky: With us being in the Midwest and influenced by west and east 

coasts, our sound... it’s a mixture of country, funk and soul. 

 

Aduni: Tell me little bit about the first time you went on stage. 

 

Baky:  After we became efficient enough, we got booked at the Tulsa  

State Fair and local talent shows. “The Jones Kids”. Once we got 

invited to do a revival, we’re catholic, so it was a learning curve 

to learn spirituals. 

 

Bitsy:  It was scary – you have a new audience and you don’t know  

how they are going to respond to you – we rehearsed so much 

we knew the songs – but once you got out there it was over in a 

matter of minutes. 

 

Billie: Bitsy and I were making the costumes – we were 14 and 15 then. 
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Aduni: How did you get people to take you seriously as child 

musicians? 

 

Bitsy: When we started to play, they took us seriously – they 

would always ask us, “You ladies only 12 or 13?” 

 

Baky: By the time we got to high school we took ourselves seriously. 

We had a professional stage presence. 

 

Billie:  You get teased when you are different. 

 

Bitsy: All females and one brother, they were more curious than 

anything else. In this business, people will respect you if you 

respect yourself, they will take you seriously.  

 

Aduni:  Who produced your first album or your first song? 

 

Baky:   In 1974 we recorded with Shelter Records*, and in 1977 we  

started our own label. 

 

Bitsy: My brother is a great leader and fantastic business manager. He 

treated us well whenever we travelled. 

 

Billie: When we went to Japan, it was beautiful, and wonderful, a 

different experience; we were booked in Kyoto, and people from 

Nasaka wanted us to stay longer. Baky talked to them– if we 

stay, they had to pay more.  

Bitsy: Japan was an overwhelming experience, they treated us like 

celebrities. In Kyoto, we slept on the floor and the house mother, 

Mama San taught us how to eat with no utensils. One gentleman, 

a Sumo wrestler, took a liking to me and would send over fruit 

baskets and candies. 
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Billie: In Osaka, we went to see the temples and it is their custom for 

you to bow down to BUDDAH, and say the word, “NI”. We 

argued about bowing down (we’re catholic). I SAID NO!!   

 

Baky: On that label we had a chance to meet, and often have jam 

sessions with, Leon Russell, and other locals who recorded at 

Shelter Records like GAP Band, Ray D Rowe and Flash Terry. 

We recorded a song by David Bowie called “Right” targeted to 

be our first single with Shelter Records. You can find our song, 

“What Love Can Do” on You Tube which was on our own label 

“Bee Hive” in 1977. 

 

Aduni:  Billie, what kind of experiences did you run into being a 

female drummer? 

 

Billie:  Being a female drummer was like... scary ... for me... when I 

enrolled in Carver Jr. High the first day the music teacher, Mr. 

Middleton, let me sit in the drum section on the top row. A 

classmate named Willy teased me saying, “ he would beat me up 

because girls don’t belong up on the drummer’s row.” I was petrified, 

I ran home every day because of that boy; but it made me 

determined. One day Mr. Middleton asked us each to play and 

my heart jumped. I asked him to, “let the boys go first”, and so I 

watched them then did everything I heard them do. 

 

Aduni: Bitsy, it’s unusual to have an accordion in a Soul/Funk band, 

did you start out with that instrument? 

 

Bitsy: I play the accordion, keyboard, synthesizer and do vocals. I 

loved watching “The Lawrence Welk Show” and he had a musician 

on there who played the accordion named Myron. 

 

Baky: Yeah, I remember when Bitsy started the accordion taking 

lessons from Julia Latimer-Warren*. The Latimer School of 
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Music was in the back of the BBQ place and it was a complete 

school of music. 

 

Bitsy: Mom asked me which instrument I liked, and I picked the 

accordion. She arranged for me to take lessons from Julia 

Latimer-Warren and my parents bought me an accordion, I still 

have it -- it’s in my bedroom right now, and every New Year Day 

I play “Auld Lang Syne” on it.  

 

Aduni: What are your fondest musical memories? 

 

Baky: We had good teachers. With all the musicians coming to the 

house, like Flash Terry, “Aunt Ester” from “Sandford and Son”, 

LaWanda Page, did you know she danced with a snake? Let’s 

see... there was Harry Pettiford and the “Stokes Boys”, Odell and 

Henry, all of them played with Mom and were in and out of our 

place. Our Mother, Leola Jones, accompanied “Papa” John Creek 

and played behind “The Smothers Brothers. 

 

Billie: Our mother played Spanish music with a Mariachi band at the 

El Grande restaurant on 11th street. I remember one time my 

mother said, “Dolly” (that was her nickname for me), can you play 

the drums? (because the drummer was either drunk or high). I 

played behind “Satin Doll” and I was only 13 or 14.  

 

Bitsy: When we started playing, we would rehearse 8-10 hours a day 

woodshedding, 5 days a week. 

 

Baky: As kids, we were able to hone our craft. We played places like 

the Temple at Madison and on Greenwood. Bitsy would be on 

the accordion, Billie on drums - me on the guitar.  

 

Billie: A good session is when everybody pays attention. When a 

person keeps making the same mistakes you know they didn’t 
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practice. We were taught to learn the song just like it is, and then 

you can deviate a little later and add your rifts. 

 

Baky: It was on one of the revival performances that we ran into the 

Wilson family and first met Charlie Wilson. We ran into him 

again when we transferred from Catholic school to public school 

at Carver Junior High.  

 

Billie: People would say we sounded like the artists song we played – 

“the kids with the professional sound” 

 

Baky: In High school we would play Jr Hi proms, and there was plenty 

of opportunities to work our craft playing in clubs, but our 

parents were with us. 

 

Bitsy: We were performers and as such you must reach people who 

have sadness in their life and make them feel good, that is what 

it’s all about. 

 

Aduni: I want to close with the same question for each of you, what’s 

your personal motto? 

 

Baky:  Our dad told us, and I live by – “If something is worth doing, 

do it well” 

 

Billie: My personal motto is... “do unto others as you would have 

them do unto you”. 

  

Bitsy: I always say – “don’t go back on your word – your word is your 

bond”.  

 

Aduni: Thank you all for talking with me. This has been fun! 
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